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Profile

Born on August 25, in Nago City
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1970 Eleven Artists Exhibiion at Ryubo Hall
Left Japan in August o study at Pratt Graphic Center (New York)
Inspire by contemporary artistssuch as Rauschenberg and Jasper
Johms.

1973 Left Americain August and embarked on *A Journey of the Roats”™
Traveled Brazil > Portugal > Europe > Greece > Turkey > Iran >
Afghanistan > India > Thailand > Hong Kong > Taiwan. Returned
to Japanat the end of Decenbe.

1974 Start Okinawa.

1978 Two Artists Exhiition: Okinawa Tines Hall 2 (Naha City)

1979 lstsnk»exhﬂ.n[mn SelfPraise”: Okinawa Ties Hall 2 (Naha City)

1980 “Sobo Exhibi Indmdual Point” 20d sob exhibiion): Okinawa

ne Person Picture Exhibmun' (rdsolo exhibition): Kuniyoshi
Gallry (Naba Ciy)

1981 “Akira Miagi Exhibition” (solo exhibition): Kunigoshi Gallery
(Nabha City)

1982 “Studiesof ictures” (sob exhibiion): Okinawa Prefecture Citizen's
Art Gallery (Naha City)

1987 “Wave Campus” (soh exhibiton: Gallry Okinavwa (Naba City)

1988 “Unfolding of Materials (5o exhibiion. Galry Mivagi (Naha Cty)

1989 Visited America (Augus))

Contacted OK Harris Works of Art,and the Lo Casteli Gallery.
Returned to America (November). Showed own works to Leo
Castell owner o the Leo CasteliGallery.

1991 “Identity” Jeans Series (sl exhibiton) started: Gallry Mivagi

1992 “Body” Jeans Series GALLERY WORK II (soo exhibiion: Gallery.
o

1994 Japan, and South Korea Exchange Art Exhibition:
Okinavea Convention Center, Naha Civic Gallery (Ginowan City.
Naha City)

1995 Exhibited in Okinawa Contemporary Arcists Exhibiion: Urasoe
Art Museun (Urasoe City)

Pustwar 50 Okinawa’s Art Exhibition: Naha Civic Gallery (Naha
City)

1996 “Decoloration” Jeans Series (solo exhibition): Haebaru Town
Muscum (Hebaru Town)

2000 “At One with the Epidermis™ Aluminum Series (solo
exhibion)tarted: Gallery Okinava(Naba City)

2002 of Space” Aluminum Series (solo exhibition):
Macjima Art Center (Naha Ciy)

Three Artists Exhibition: Yomitan Village Museum (Yomitan
Villge)
“Cortosion” Aluminum Serie ol exibion:Sakima Art

2006 Winds Four Artists Exmbmm\ Soul Art Space in Pusan City
(South Korea)

2007 “Locus of Acts and Towards Restoraton” (ol exhibiton): Galley
Okinawa (Haebaru Town)

Production and exhibiton “Locus of Okinawan Culure 18722007
Okinavwa Prefectural Museum & Art Museum (Nabia)

2008 “Okinawa Prismed 1872-2007": The National Museu of Modern
Art (Tokyo)

2009 “Magma 08" (sl extibiton): O Gallery (Tokyo)

2010 Solo Exhibition (celebration of retirement): Library and Art
Museum Affiliated to Okinawa Prefectural University of Arts
(Naha City)

[Artworks for museum collections|

Yomitan Village Museum (2002),

Okinawa Prefectural Museum & Art Museum (2007)
Sakima Art Museum (2007),

Library and Art Museum Affiliated to Okinawa Prefectural

University of Arts (2011)
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Introduction

1 have always been fascinated by the edges that we find around us, the boundaries.

For me when I think about art, this means the boundaries between paintings, prints
and sculptures. Of course, there is no visible border line; it is more an empty space
pregnant with untouched hidden possibility. It is the fertile ground of imaginative
power. This one-man show is comprised of old and new works, and the title,
Interacting at the Epidermis, evolved during the process of producing the works. T
pursued the possibilities of aluminum material (offset printer), and explored the nature

of

identity, which is presented in the exhibition; an encounter of art and science. I very

much hope that my works will be in harmony with this wonderful Skywalk Gallery.

T offer my heartfelt thanks to Dr. Jonathan Dorfan, the President of the OIST

Graduate University, who gave me this opportunity to fulfill a dream, and the many
other people who have helped in this process. I would also like to offer a prayer for
the continuing growth and prosperity of your university.

I much admire the vibrant world of Navy Onna, a poet of Onna Village, Okinawa,

and I would like to conclude with one of her poems:

On the other side of Onna Mountain
Lies the hometown of my lover.
How I long to push aside
All the trees and woods and forests
And draw him ever closer.
February 2013

Miyagi Akira
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Akira Miyagi Exhibit

President, Okinawa Institute of Science and Technology Graduate University
Jonathan Dorfan

It is a pleasure for me to introduce the exhibition “Interacting at
the Epidermis~A Quest for Identity” which presents the work of
the celebrated Okinawan artist, Akira Miyagi.

This exhibition reinforces my belief that work at the frontiers of
art and work at the frontiers of science have important
similarities. Both artists and scientists strive for a new, more
complete understanding, creating clarity from confusion through a
process of analysis and experimentation.

Akira Miyagi's creative process is both intellectually and
technologically stringent. His examination of the interaction at
the surface of material -- or more precisely what he refers to as
the epidermis -- involves the use of different materials, different
coatings, and different treatments. Frequently working with
sheets of aluminum, recycled from offset printing plates, he
creates his designs and textures not by drawing or painting but
by drilling, hammering, engraving, cutting and scorching. There
is a strong technological ingredient to Miyagi’s art, much as
technology underpins so much of what we create at OIST.

I would like to thank everyone who has contributed to the
organization of this wonderful exhibition. The presence of
Miyagi’s challenging and dynamic creations enriches and
expands the cultural atmosphere of our university.
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B Interacting at the Epidermis
Miyagi Akira
1.Theory of the Epidermis

In the process of evolution, life has crystallized into human beings; we are a sort of
internal microcosm of 60 trillion or so cells spanning 3.5 billion years of space time. In
the eternal macrocosm of cosmic space, endlessly repeated cycles of life and death, and
coincidental events create miracles, and give birth to our profoundly mysterious and
diverse lives. When we observe our world, it is easy to recognize that all lives are
supported by thin membranes. Two examples are our planet’s ozone layer and our own
human skin. Even though these edges are so thin and fine, could it be that within the
epidermis the essence of life lies hidden?!

Even though truth is always caught in an ambivalent situation between fact and fiction,
could it be that in the end truth really resides and is retained in the epidermis? Our skin
lies at the boundary between our inner and outer worlds, acting as a buffer zone
pcrmcatcd with countless microscopic holes and pathways. When we look at the human
body, it is self-evident that our body structure is actually a closed space, a sort of bag; in
Japanese #¢fukuro means bag. In old Japanese fukuro also referred to a womb, giving
rise to the name for mother, ofukuro.

In 1945 in the final days of the war I was safe inside my ofukuro, and on the day T was
born, August 25, I felt I was caught in the Iron Violent Wind, I was soaked in the rain
and smeared with dirt and stared wide-eyed at the ashes. My eyes turned into flames
and suddenly a flash of lightning sparked in them. Veins became arteries, and then
magma-magma burning the fields and mountains, and even human emotions. I then
looked at my palms and held them out towards a bright sunlight. The Heart line was
surging like angry waves. As if in response to them, the Fate line was invading from the
right shoulder. Next, the Life line arose and crossed from the center. Fortunately or
un.formnately, these lines were all deeply engraved and no longer moved. After a breath,
my attention was shifted to the tip of a promontory, where I found beautiful parent-child
swirling tides and eddies, as if they were a sea of clouds at Ryoanji Temple. They were a
light on a moonless night and confirmed my 1dent1ty My focus turned from these
macro-events into a vanishing point and my micro-level eyesight finally flashed back!
Instantly the sense of sight assimilated to my skin, which became a domain of sensitivity
for perception and intuition. It is exactly like a second brain. The skin is a brain that
memorizes the inner world, and a medium that projects and retains the memory of the
outf.r world, and to be precise, it is a sacred realm in which we can read the path of
evolution.

2.Theory of Materials

1 would like to discuss “membranes, films, and capsules” in a creative space. For me
denim jeans are membranes or films encapsulating the body; and metallic aluminum
plates are films capturing images. In the moment I realized pictures are not drawn, but
crcatcd materials became important elements. They became to me the equivalent of an
artist’s coloring materials. Jeans when viewed as the extension of the body, and
aluminum offset plates as the extension of films have the properties of the skin itself. An
overcoat of photosensitive resin is applied to an aluminum plate; a film is adhered to it;
and the two fused mgcthcr to finish the process. The plate used for printing keeps its
original design as a latent image. To exaggerate, going beyond simple information, it
contains its history and backgmund Consequently, as a creative activity it is effective as
visual languagc or metaphor, and it can be a weapon. Images associated with jeans are
America, unisex, indigo blue, etc, and with aluminum, they are a military base, airplane,
mirror, etc. In this way, materials are not confined to the world of matter as objects
(monoin Japanese), and they can be as informative as any witness giving evidence of an
era. Literally, objects talk (mono-gatari). At this point, however, an issue concerning
formation arises, because if an artist depends on mono too much, the objects will fall
silent, giving rise to a sense of dissonance.

3.Theory of Expression

1 can affirm that for me a theory of expression is to thoroughly understand the
properties of materials, and bring out and make use of their possibilities. It is my
practice to give priority to engraving, cutting, hitting, scorchingorcorrosion. Rather than
drawingdots,I drillholes; I create lines by nail, and with sand paper I create planes; and
finally T use a burner and corrosive solution. Sometimes like a devil, or an angel, I repeat
this process to create intentionally engraved lines in accordance with a theme. If T
deepl) dig into the ground I am standing on, I reach an inexhaustible spring of creation.

The depths versus the surface, photographic negative versus positive, and concave
versus convex; they are all volatile relations in binary opposition, and at the extremity of
the conflict between both sides, there is a moment in which mono, an object, asserts its
existence, and transforms. Mono stands up; one becomes the whole, and the whole
becomes one. A creator must never pass over such a thrilling moment when it
animatedly calls to them. Reality is formed in a moment and in the detailed parts. What
does “ supreme bliss” mean for creators? It is a moment where they have mastered the
expression of oneness with their epidermis, rather than the idea of art abiding in a realm
that is neither truth nor fiction. Truth lies on the epidermis.

[Reference Material]

Theory of art: Neither truth nor fiction (Monzaemon Chikamatsu)
Fiction is not fiction.

Fiction allows truth to stand out.

There is truth in fiction, and also fiction in truth.

Let alone, it does not exist between fiction and truth.

Truth plays at the edge.
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